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Explanation of the Plates. 



Plate 25. — Time Piece in Bronze-Gilt, Style Louis XIV, 
designed and executed by O. Perin and Magniel in 
Paris. 

Height 0,54 T^'j breadth 0,29 m. 

Plate 26. — Buffet, from the design of Kayser and Gross- 
heim, by M. Schulz in Berlin. 

Executed in oak, carvings in walnut, marquetry 
ornament light yellow on black ground. 

Plate 27. — Chandelier, designed and manufactured by 
Lerolle freres in Paris. 

This chandelier, executed in polished copper, has 
12 arms, and is arranged for being drawn up and 
down. Height i,44n''-, breadth 0,85 m. 

Plate 28. — Jardiniere in Majolica. Modelled by Camolera, 
executed by Minton & Co., Stoke-upon-Trent. 

This remarkable specimen of Majolica, 1,50 m- in 
height, shows almost all the colors which can be 
produced in this art. Executed in considerable dimen- 
sions, and distinguished by originality of composition 
and brilliancy of colors, this splendid object formed 
one of the chief attractions in the rich exhibition of the 
above well-known manufacturers. 

Plate 29. — Designs for simple Funeral Monuments, by 
Eisenlohr and Weigle, Archts. in Stuttgart. 

Plate 30. — Casket, from the design of Prof Seubert, by 
R. Mayer in Stuttgart. 

Executed in ebony, the ornaments, enriched moul- 
dings, and figure subjects in silver chased, the rosettes 
in the frieze and Roman scroll of pedestal in blue 
enamel, escutcheons above the caryatids and the tor- 
toises forming feet in green enamel, the vertical panels 
framing the caryatids in niello, the pedestal below the 
latter enriched with red stones. All the panels are 
set with imitations of green and red stones. 

Plate 31. — Design for a Bedstead, by P. Lauser, Archt. 
in Stuttofart. 



Plate 32. — Surface Ornaments, from Buildings of Italian 
Renaissance. 

No period of the history of the fine Arts and their 
development is so interesting, none, in comparatively 
so short a time, so productive and manifold in its 
creations, as that of Italian Renaissance. It is one of 
the few, but happy epochs in Art, in which we find 
the ornament, both in flat and plastic treatment, har- 
moniously combined. Here we find an abundance of 
the most beautiful productions, viz., carved and inlaid 
works in marble, wood, and metal, a treasure-trove 
of the most excellent models for the artist and art- 
workman of our days. 

For purity of design, beauty of form, judicious 
arrangement, and rythmical flow of the lines, there is 
hardly any other department in Art ni.ore worthy of 
an earnest study than that of Italian surface ornament. 
Truly fascinating are the exuberant richness and florid 
imagination, which the Italian artists displayed in the 
decoration on the flat. Their inexhaustible genius 
embellished the surface with rich and ever -varying 
ornament in marquetry or tarsia in wood and ivory, 
with inlaid work in marble, enamels and incrusta- 
tions on metal. They are of the greatest importance 
to the Useful Arts, to which a new impulse and 
vigour has been imparted by their study, the most 
successful of our modern productions being due to 
their influence. 

The upper engraving on our plate is an ornament 
inlaid in marble, forming frieze of a tombstone in the 
Campo Santo in Pisa; the second a marquetry frieze 
in the sacristy of S. Marco in Venice; the third an 
ornament in low relief from the base of a column in 
Genoa Cathedral , the four lower engravings being 
ornaments in low relief from bases of columns in the 
Santo in Padua. 



Plate 25. 




Time Piece in Bronze Gilt, Style Louis XIV, designed and executed by O. Perin and Magniel in Paris. 

From the Paris Exhibition 1878. 



The Workshop 1879. N° 4. 



Plate 26. 
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Buffet, from the design of Kayser and Grossheim, by M. Schulz in Berlin. 



The Workshop 1879. ^^ 4- 



Plate 27. 




Chandelier, designed and manufactured by LeroUe freres in Paris. 

From the Paris Exhibition 1878. 



The Workshop 1879. N*' 4. 



Plate 28. 




Jardiniere in Majolica, modelled by Camolera, executed by Minton & Co., Stoke-upon-Trent. 

From the Paris Exhibition 1878. 



The Workshop 1879. ^^ 4. 
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Plate 30. 




Casket, from the design of Prof. Seubert, by R. Mayer in Stuttgart. 



The Workshop 1879. N« 4. 



Plate 31. 
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Design for a Bedstead, by P. Lauser, Archt. in Stuttgart. 



The Workshop 1879. N» 4. 



Plate 32. 










Surface Ornaments from Buildings of Italian Renaissance. 



the Workshop 1879. N<> 4. 



